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Retirement !

t La Costa Glen Carlsbad,

there’s always reason to

celebrate. Sip and savor a
retirement beyond compare,
but never beyond your

pocketbook.

Enjoy fine cuisine in one
of our four dining venues.
Use of the adjacent health
center is also included,
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peace of mind.

Don't settle for less.

Call 1-800-925-1829
today to request your

free cost comparison chart
and see how much more

you'll get out of life at
La Costa Glen.

La Costa Glen

A CONTINUING LIFE® COMMUNITY

Why Compromise! Expect more.
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OLD WORLDS / NEW WORLD

Saturday, May 4,2013,7:30pm | Sunday, May 5,2013,2:00pm
Mandeville Auditorium, UCSD

Steven Schick conducting

CHOU WEN-CHUNG Landscapes

Under the Cliff in the Bay
The Sorrow of Partings
One Streak of Dying Light

STRAUSS Horn Concerto No. 2 in E-flat Major

Allegro
Andante con moto
Rondo

Nicolee Kuester, horn

INTERMISSION

VARESE Amériques

Horn Concerto No. 2 and Amériques by arrangement with Boosey & Hawkes, Inc.

Unauthorized photography and audio/video recording are prohibited during this performance.
No texting or cell phone use of any kind allowed.

We gratefully acknowledge our underwriters for this concert
The Bloor Family / Rexford & Joan Kastner
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FROM THE CONDUCTOR

Today’s concert is based on two seemingly
innocent meetings that had great impact on the
people involved. Actually, there are three
meetings, if you count the one that involved me.

In 1909 Edgard Varese was a young composer,
unknown and nearly without professional
prospects. He had just finished his studies in Paris,
and just as young composers do, even to this day,
he moved to Berlin to begin a professional career.
There he found an unlikely ally in Richard Strauss, whom he met by accident
on the street. Strauss, one of the world’s most well-known and influential
composers, befriended the young Varése and agreed to serve as a reference.
Afew doors were opened, but eventually Varése decided that the Old World
had little to offer to him. According to legend, on the eve of World War |, he
burned all of his youthful scores and moved to New York for a fresh start.

He made a grand entry into the music scene in New York by conducting
the bombastic and unabashedly romantic Berlioz Requiem. What a scene
it must have been: Varése, father-to-be of the American musical avant-
garde, conducting a quintessential piece of the old guard just as European
culture, and indeed Europe itself, was fixed firmly in the cross-hairs of
advancing armies!

Fast-forward nearly a half century: Varése is the famous (and perhaps
infamous) composer of some of the 20th century’s most inspired,
powerful, and important music. One day he is at home and the young
Chinese composer, Chou Wen-chung, phones to ask for composition
lessons. Mr.Chou has just emigrated from China, and seeks a new life in
America. He visits the famous man in his home on Sullivan Street in
Greenwich Village and offers a recent score as proof of his bona fides.

Here let me fast forward again. Mr. Chou became Varése's student, then his
assistant for many years, a close friend, and the executor to the Varese musical
estate. Now he himself lives in the former Varése apartment. | am pleased to
say that Wen-chung and | are friends —good friends if | flatter myself. | visited
him and his wife Yi-an last fall and told him about our plans to play his work,
Landscapes, in this set of concerts. The weather was threatening that evening
and we decided to order food in. The three of us were sitting in the Chou'’s
downstairs sitting room when Wen-chung asked me if I'd like to hear the story
of his first meeting with Varése. This was a chance to hear firsthand about one
of the most fabled encounters in 20th century art! Yes. Please!

Wen-chung started, “Well, Varése was sitting there at the piano.” He
gestured to a now empty place along the wall. “l was sitting where you
are. He stared at my score for a half hour without speaking, then said
gruffly to come back next week for a lesson.” Then Mr.Chou paused for a
long moment in recollection and said, “You know, Steve, the piece |
showed him that day was the one youre going to play in San
Diego.” There was a silence and then an enormous clap of thunder!



This concert memorializes those two meetings. The
characters involved are represented by pieces of music.
Varése, torn between the embrace of Strauss and his
future in New York, is cast as Amériques, the first piece
that he composed after moving to the New World.
Audiences in his day heard little more than an
onslaught of noise. Today | challenge you to hear the
fading embers of the 19th century. Listen for the voice
of Debussy in the languid alto flute solo at the opening,
or to the vestiges of Stravinsky's Le Sacre in the strongly
rhythmic ensemble moments (practically the only
moment in all of Varése where one hears him imitating
another composer!). The role of Strauss is played by his
second concerto for horn, performed wonderfully here
by our Young Artist Competition winner and La Jolla
Symphony member, Nicolee Kuester. While Varése was
facing the future head-on, Strauss was riding out the
chaos of World War Il in relative serenity where he
soothed himself in a bath of nostalgia, writing music
that was more classical and restrained than any he had
composed in the 19th century. And, of course, the part
of Chou Wen-chung is played by his Landscapes, the
piece in which Varese first saw Chou’s original and
sophisticated musical voice.

It may not be hard to tell from my words that this is a
very personal concert for me. | can say with no
exaggeration that without Varese | would not be a
musician today. His Amériques, Déserts, and most

importantly lonisation, written in 1931 for thirteen
percussionists, were my guiding lights as a student. On
my first trip to New York City my only real goal was to
see Varése's house.So | walked from my friends’
apartment on the Upper West Side down a hundred city
blocks to stand outside the door on Sullivan Street, just
as Wen-chung had once done, and marveled at what
had taken place in that house. Before leaving for New
York | had worried that the city would be too big for me;
too foreign, too noisy. But as | walked, | realized | had
heard it all before: | already knew the noises of New York
in the sirens and clangs of Amériques; in the multi-
ethnic, multi-rhythmic melting pot of lonisation, and in
the forbidding and lonely vistas of Déserts, where the
only limits to imagination are those we place on
ourselves. | realized then that Varése's music is about
that sound—beguiling, earsplitting, incantatory,
whispered, life-affirming ~ sound.  Sound—
simultaneously the concrete material of the musician’s
art and living matter with dreams of its own.

As | return to Varése for this performance | am dazzled
all over again. But in the noisy prescience of this music
the most astonishing thing, as Henry Miller noted in his
essay, “With Edgar Varése in the Gobi Desert,” is that
“after you listen to it you are silenced.”

This concert is dedicated in friendship and gratitude to
Chou Wen-chung on the occasion of his 90th birthday. B

STEVEN SCHICK conductor

For more than 30 years Steven Schick has
championed contemporary music as a percussionist
and teacher by commissioning and premiering more
than 100 new works. Schick is a professor of music
at the University of California, San Diego and in 2008
was awarded the title of Distinguished Professor by
the UCSD Academic Senate.

Schick was one of the original members and
percussionist of the Bang on a Can All-Stars of New
York City (1992-2002). He has served as artistic
director of the Centre International de Percussion de
Genéve in Geneva, Switzerland, and as consulting
artist in percussion at the Manhattan School of Music.
Schick is founder and artistic director of the acclaimed
percussion group, red fish blue fish,a UCSD ensemble
composed of his graduate percussion students that
performs regularly throughout San Diego and has

toured internationally. He also is founding artistic
director (June 2009) of “Roots & Rhizomes"—an
annual international course for percussionists hosted
by the Banff Center for the Arts in Canada.

As a percussion soloist, Schick has appeared in
Carnegie Hall, Lincoln Center, The Royal Albert Hall
(London), Centre Pompidou (Paris), The Sydney
Opera House and Disney Hall among many other
national and international venues.

Schick is a frequent guest conductor with the
International Contemporary Ensemble (Chicago and
New York City),and in 2011 he was appointed artistic
director and conductor of the San Francisco
Contemporary Music Players. Schick has been music
director and conductor of the La Jolla Symphony &
Chorus since 2007.




PROGRAM NOTES

by Eric Bromberger

LANDSCAPES

CHOU WEN-CHUNG
Born June 29,1923, Yantai, Shandong, China

Chou Wen-chung fell in love with
music as a boy, but his family
insisted that he study engineering
as a profession —they knew that
such skills would be in demand
when China set out to rebuild
itself after the devastation of the
Japanese occupation. Chou came
© 755 to the United States in 1946 with a
scholarship to study architecture at Yale, but his passion
for music proved too strong, and he instead enrolled at
the New England Conservatory of Music, where he
studied with Nicholas Slonimsky. He was soon
introduced to Edgard Varése, and that fierce (and
gentle) figure quickly took the timid young man under
his wing and became his teacher and mentor. In the
process, the two became lifelong friends, and Chou
would eventually serve as Varése’s literary executor.

In his own art, Chou has worked toward an ideal fusion
of Eastern and Western music. Like Bartdk, who set out
to internalize Eastern European folk music to the point
where that idiom became part of his own musical
language, Chou has tried to internalize the techniques
of Asian music and Western art music. He began work
on Landscapes, which he describes as his Opus 1
(though it has no official number), in 1948, just as he
was coming to know Varese, and the older composer
oversaw its composition. First performed by Leopold
Stokowski and the San Francisco Symphony on
November 19, 1953, Landscapes has become Chou’s
best-known composition. This is a very concise piece
of music—its three movements span a total of only
eight minutes. Chou based each movement on a
traditional Chinese melody, and each of theseisin turn
based on a Chinese poem. A note in the score points
out that “The poems are linked to the landscapes in
much the same manner as poems are affixed to
paintings in Chinese graphic art. Although these
poems were set to the melodies (or, more correctly,
melodic patterns) in fairly recent times, the patterns
themselves originated centuries earlier.”



The composer published an introductory note in
the score of Landscapes that is worth quoting in full:

In this work | have tried to convey through
sound the emotional qualities of Chinese
landscape painting and to achieve this end with
the same economy of means. The characteristic
successions of transparent intervals used in
Chinese music are freely embroidered with
opulent dissonances serving as the palette from
which the composer paints in orchestral

sonority, timbre, texture and dynamics. The
changing mood and the emotional content of
the work are thus projected by means of a tonal
brushwork extending over the entire orchestral
spectrum. In this as well as in my other works to
date, | am influenced by the philosophy that
governs every Chinese artist, whether he be
poet or painter; namely, affinity to nature in
conception, allusiveness in expression, and
terseness in realization.

Chou Wen-chung

The texts of the three Chinese poems, as translated by the composer:

Old fisherman, with a fishing rod,
Under the cliff, in the bay,

Sailing a small boat freely here and there;

Dots of sea gulls afar over the light waves,

Expanse of rusting reeds chilly under the bright sky;

Sing a song aloud with the sun setting low;

All of a sudden, the waves rock in golden light;

Looking up —the moon has climbed over the eastern hill.

My carriage has barely paused,

Cheng Hsieh (1693-1765)

yet he is already beyond the plains,

In no time, far away at the edge of the sky.

Pleasant dreams tonight—where can they be found?

Instead, only the sound of the temple bell,

the midnight rain, the ravens’ cry at the break of dawn.

Too grieved to face the fallen petals floating in the wind,

Too frightened to see the evening sunlight reflect in the clouds;

The sorrow of parting—| tell it to the lute.

Broken heart left at the river—into whose courtyard has it been blown?

Dreams are coming, the candle is flickering, pillows awry.

Ting P’eng (c.1661)

Green, green the grass west of the pavilion,

The clouds low, the cries of the wild geese faint,

Two lines of sparse willows,
One streak of dying light,

Hundreds of homing ravens dotting the sky.

Liu Chi (1311-1375)
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HORN CONCERTO NO. 2
IN E-FLAT MAJOR

RICHARD STRAUSS
Born June 11,1864, Munich

Died September 8, 1949,
Garmisch-Partenkirchen

Richard Strauss was 75
years old when World War
Il began, and he chose to
remain in his native
Germany throughout the
war. As a composer, he was
. almost forgotten at this
time:he had made his
reputation with his tone
poems and early operas, and then the world of
music had seemed to pass him by—a music
appreciation text written just before the war
actually had to remind its readers that Strauss “is
still very much alive.”

He was more than just alive. In his late seventies,
Strauss—in frail health and increasingly
agonized by the destruction caused by the
war—entered into a remarkable Indian

A member of the La
Jolla Symphony since
2010, horn player
Nicolee Kuester has
. performed with the
San Diego Symphony,
Orchestra Nova, the
Canton Symphony, and UC San Diego’s new
music ensemble Palimpsest. Internationally,
she toured with Pierre Boulez and the
Ensemble Intercontemporain in performances
of Boulez's Pli Selon Pli, and more recently
premiered Dmitri Dudin’s opera La Emperatriz
de la Mentira with the Orquesta de Baja
California on their tour of northern and
central Mexico. Kuester has attended music
festivals in Lucerne, Switzerland; Santa
Barbara, California; Sarasota, Florida; and
Washington, D.C.

Summer of creativity. He completed his final
opera, Capriccio, in 1941, and it was premiered
in October 1942. The following month, he wrote
to thank one of the singers in that production
and he told her: “I have just completed a little
horn concerto, the third movement of which—
a 6/8 Rondo—has turned out particularly well.”

There may have been specific reasons why the
aging Strauss chose to write a horn concerto at
age 78.Strauss had written his First Horn
Concerto nearly sixty years earlier, in 1883,
composing it specifically for his father. Franz
Josef Strauss had been one of the finest horn-
players in the world, serving for over forty years
as the solo horn of the Munich Court Opera
Orchestra. It may well have been that his son
Richard, his world darkening around him, turned
nostalgically to a form that he identified with his
father and with a happier time. There is no trace
of the war in the Second Horn Concerto—in fact,
the open and relaxed character of this music is
completely free of the darkness gathering
around Strauss’ world.

Strauss scores the Second Concerto for a solo
horn in E-flat major accompanied by what is
essentially Mozart's orchestra: pairs of

NICOLEE KUESTER o

A wholehearted advocate for new music and
inter-media exploration, Ms.Kuester collaborates
with a wide range of musicians, composers, and
artists to create new works. She is a co-founder
of the improv duo HUDSON with bassist Adam
Goodwin, and recently worked with puppeteer
Kelly Dancer and composer Kurt Isaacson to
write and perform a spoken opera based on the
life of the 19th century feral boy Kaspar Hauser.

Ms. Kuester received her BM from the Oberlin
Conservatory, where she studied with Roland
Pandolfi. She completed her MA in
Contemporary Music Performance last spring
at UC San Diego, and is continuing her studies
there as a candidate for the Doctor of Musical
Arts, studying with Anthony Burr.In 2011, she
was a first-place winner, instrumental, in the
LJS&C Young Artists Competition.



woodwinds, trumpets, and horns, plus timpani
and strings. The opening Allegro begins with the
soloist alone: the octave leap and flourish
establish not only the virtuoso character of this
music but also its essentially lyric nature. That
opening statement spins off a series of
subordinate ideas that will figure importantly in
this sonata-form movement. Rather than driving
to a brilliant ending, however, this movement
grows quiet,and —on memories of the opening
horn flourish— the music proceeds directly into
the central slow movement, marked Andante
con moto. Woodwinds announce the main idea
of this movement, which recalls memories of Der
Rosenkavalier, before the horn slips in almost
unnoticed and gradually assumes its solo role.

Strauss was quite right to feel that the
concluding rondo had turned out “particularly
well.” The movement bursts to life in a cascade
of bright horn sound, and off it goes, racing
athletically along its 6/8 meter. Strauss asks for
some real virtuoso playing here, not only from
the solo horn but also from the orchestra
(particularly the violins). The exciting ending is
scored in quite unusual ways. In the closing
pages, Strauss writes brilliant parts for the

orchestra’s horns so that the soloist is joined by
his orchestral colleagues in a great sweep of
brassy sound. Even more unusual is the writing
for timpani. This concerto lasts about twenty
minutes, and the timpanist does not play until
the final 45 seconds. But at the end, Strauss
brings all his forces—solo horn, orchestral
horns, timpanist,and the rest of the
orchestra—together in the exuberant rush to
the close.

It is hard to believe that vital, sizzling music is
the work of a 78-year-old composer. l
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AMERIQUES

EDGARD VARESE
Born December 22, 1883, Le Villars, Burgundy
Died November 6, 1965, New York City

Varése came to the United States in 1915
atage 31, having been invalided out of the
French army during World War | because of
pneumonia. Varése was a visionary, a
composer who heard new sounds in his
head and then searched—often
unsuccessfully—for the instruments and
musical means to make those sounds
heard. Though his training was French (he
studied with D’Indy, Roussel, and Widor), it was his arrival in
America that opened new vistas—musical, mental,
philosophical—for the young composer, and one of his first
compositions in the New World was Amériques. Varése said that
the title Amériques was “symbolic of discoveries—new worlds
on earth, in the sky or in the minds of men.” More specifically, it
was life in New York City that wakened his sense of a new state
of being:

I was still under the spell of my first impressions of New York,
not only New York seen but more especially heard...As |
worked in my Westside apartment...l could hear all the river
sounds—the lonely foghorns, the shrill peremptory
whistle—the whole wonderful river symphony which
moved me more than anything ever had before. Besides,as a
boy, the mere word ‘America’ meant all discoveries, all
adventures. It meant the unknown...new worlds on this
planet, in outer space, and in the minds of man.

Lest it seem, however, that Amériques is simply a tone poem
inspired by the sights and sounds of New York City, Varese
pointed out that the title might just as easily have been The
Himalayas: he was thinking of some mystical, magical landscape,
an unknown land outside the scope of daily existence.’

La Jolla Symphony & Chorus
would like to thank... ‘

g County Board of Supervisors
Ofﬂces of Pam Slater-Price and,

For their éupport of our 2012i2013 seéson.




As Varése grew older, he refined his tonal
palette. Like Stravinsky, he did not especially like
the sound of strings or vibrato, preferring the
percussive sonority of struck instruments and the
sound of wind instruments. Eventually he gave
up writing for traditional instruments altogether
and devoted himself to electronic music, but
when he wrote Amériques between 1918 and
1922, he was still conceiving music in terms of the
conventional symphony orchestra. Amériques is
scored for a gigantic orchestra, one that includes
eight horns, six trumpets, five trombones, two
harps, and nine percussionists, who play a total of
27 different instruments. Among these are such
unusual instruments as the lion’s roar and a
siren. Varése said that he wanted a deep
siren, like those he heard on New York City fire
trucks—he believed that a wailing siren was a
characteristically “urban” sound.

The combined sonic impact of this huge
orchestra can be overpowering, but it starts in
deceptive calm. A solo alto flute sounds a gentle
idea that will return throughout, and gradually
Varése introduces the rest of his material. There
is a great deal of it: a fanfare-like outburst for full
orchestra, a softly-swirling motif for trumpets and
trombones (“in the distance,” Varese marks it), a
suddenly-quick and complex flourish for the
woodwinds, and many more. Varése does not
write in traditional forms, and listeners should
not expect these ideas to “develop.” Rather, they
recur in a series of episodes, often in great blocks
of sound. The dynamic range of Amériques is
huge, leaping from the barely-audible to
moments of ear-splitting intensity: clearly the
fantastic new world evoked by that title meant
many different things to its creator. Along the
way, listeners will hear an occasional whiff of Le
sacre du printemps (only five years old when
Varese began work on Amériques), but will more
likely be struck by the extraordinary writing for
percussion, almost a world unto itself, full of
strange new sounds and rhythms. At the end of
this 24-minute score, the music rises to a great
climax (marked Immensamente crescendo), and
the full orchestra stamps out the thunderous final
chords, marked quadruple forte.

A NOTE ON EDITIONS: Leopold Stokowski led
the premiere of Amériques with the
Philadelphia Orchestra on April 9, 1926, to the

outrage of critics. Varése was unyielding in the
face of that reaction, swearing that he would
not change one note, but for the following year
he did revise Amériques for its second
preparation, which took place in France in
1929. The next performance did not take place
until 1966, the year after Varese’s death, so he
never heard it again. In 1973 Varese’s colleague
Chou Wen-chung prepared a new edition of
the revised version. More recently, scholars
have gone back and recreated the original
edition, the one premiered by Stokowski, which
called for an even vaster orchestra. At this
concert, the La Jolla Symphony performs
Varese’s revised version of 1927. 1
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HARP
Donna Vaughan

Laura Vaughan

CELESTA
Kyle Blair



SMERUD

REAL ESTATE

Scott and Jenny Smerud are proud supporters of the La Jolla
Symphony & Chorus. Jenny has played clarinet with the orchestra

for ten years, and served on the board for four years.

We are pleased to donate $500 for
every referred sale.

Scott Smerud, Realtor & Attorney
760.644.1484

@Smema ealEstaﬁe.com | www.SmerudRealEstate.com
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RULES“OF RE
= NEW TIREMEN}.

Your home should be a place
you'd want to write home about.

Welcome to elegant living located minutes from white sandy
 beaches and the crystal blue ocean. Our inspiring community
offers elegant décor, gourmet dining and the liberation from
household chores. Not to mention the presence of a beautifully
appointed, on-site care center, should the need arise. Join us,
and start making these next years the best of your life.

Call 888.323.9984 for a private tour or take a virtual tour at
Viliving.com/LalJollaVillage.

‘? Redefining
I SENIOR
: LIVING

AT LA JOLLA VILLAGE

8515 Costa Verde Boulevard, San Diego, CA 92122




CONTRIBUTORS

The La Jolla Symphony & Chorus Association is deeply grateful to the Department of Music at UC San Diego for its generous support and
assistance. The association would also like to acknowledge the generosity of its chief benefactress Therese Hurst, who upon her death in 1985
left her estate to the association providing an endowment. LIS&C thanks the following contributors for their support of the 2012-2013 season.

ANNUAL GIVING

MAJOR
SPONSOR 525,000+

City of San Diego,
Commission for Arts
& Culture

Department of Music, UCSD

SEASON
UNDERWRITER 515,000+

Anonymous

County of San Diego,
Supervisors Pam Slater-Price
and Ron Roberts

ANGEL 10,000+
Michael & Nancy Kaehr

The Weingart Foundation
Amee Wood & Eric Mustonen

BENEFACTOR 55 000
William B.Lindley (bequest)
Dr.Michael McCann

Brenda & Steven Schick

Robert Whitley & Diane Salisbury

SUSTAINER 52,500+

Betty Scalice Foundation
Maxine Bloor

Eric & Pat Bromberger

Gary & Susan Brown
J.Lawrence Carter

Dr.Robert Engler & Julie Ruedi
Gerald & Beda Farrell

Rexford & Joan Kastner

Julie & Don MacNeil

Drs. Bill Miller & Ida Houby
Steve & Janet Shields

Jim Swift & Suzanne Bosch-Swift
Francis Tonello

Arthur & Molli Wagner

SUPPORTER 51,500+

Charles & Maureen Brown

Curtis & Mae Chan

Bernard Eggertsen &
Florence Nemkov

Paul & Clare Friedman

Sonya Hintz

Ted & Beverly Kilman

Monique Kunewalder

Milton H. Saier, Sr.Memorial Fund

Randy Stewart

ASSOCIATE s 1,000+

Mark & Suzanne Appelbaum
David Clapp &
Gayle Barsamian

Mary Berend
Walt Burkhard &

Patricia Finn Burkhard
Gordon & Lauren Clark
Julia Croom
Donald & Frances Diehl
Dr.& Mrs. Frank Dwinnell, Jr.
Noel & Victoria Eicher
Marty Hambright
Kurt & Dorothy Hummeldorf
Drs. Andrew King &

Diane McKay
James & Lois Lasry
Michael Latz & Joan Forrest
Stephen L.Marsh
McKenna Long & Aldridge
Nancy Moore
Tom & Barbara Peisch
Jeanne & Milton Saier
C.Glasson Schmidt
Scott & Jenny Smerud
David D.Smith

PATRON ss00-
Dan &June Allen
George & Sarilee Anderson
Carolyn Chase
Kenneth Earnest
Drs. Einar & Sally Gall
Ryan Gamble & Erica McDaniel
David & Pat Gifford
Michael & Meryl Gross
John & Alice Ho
Janet Merutka
Mary Nee
Bob & Catherine Palmer
Nolan & Barbara Penn
Carol Plantamura & Felix Prael
Fredrick & Beverly Price
Manuel & Paula Rotenberg
Jonathan & Judy Rudin
Vanya Russell
Tom Schubert
Otto Sorensen & Mary Gillick
Paul Symczak & Debra Weiner
Ted & AnnaTsai
Frederick Walker &

Katharine Sheehan

FRIEND <100+
Charlotte Albrecht
Jaqueline Allen
Joseph & Susan Allen
Michael & Christine Allen
Barbara Allison
Georgios &

Myrtali Anagnostopolous
Angelo Arias
Mary Beebe & Charles Reilly
In Memory of

Daryoush Berenjian
Robert Bergstrom
Roland Blantz

Cathy Blickenstaff

Dr.Duane & Denise Blickenstaff
Susan Brown

Nancy Bojanic

Garrett Bowles

Tim Brant

David Buckley &

Beth Ross Buckley
George & Ulrike Burgin
Nelson & Janice Byrne
PE.&N.E.Caine
John & Evon Carpenter
Glenn Casey &

Rochelle Kline-Casey
Frances Castle
Chris & Bridget Celentino
David & Ann Chase
Scot A.Cheatham
Bobbi Chifos
Peter & Megan Clarke
RA.&CA.Clarke
Mea & Gaelen Daum
Ann & Walter Desmond
Todd Dickenson
Joel & Nancy Dimsdale
Edward & Edith Drcar
Joanne B. Driskill
FFD
Karen Erickson
Thomas & Julia Falk
George & Elsa Feher
Max Fenstermacher &

Nancy Swanberg
Jeko Fetvadjiev
Ken Fitzgerald
Jerry & Barbara Fitzsimmons
Janet Fraser
Sharon and Gene Friedman
Bill & Cathy Funke
Robert & Judy Gaukel
J.M.&Barbara Gieskes
Jim Goode & Andrea Gilbert
John J.&Mary A.Griffin
Bill & Sharon Griswold
Inga Grove
Bill & Nancy Homeyer
Gabrielle lvany
David & Nancy James
Peter Jorgensen & Karen Johns
Thomas Jroski
Katherine Kaufman
G.F.&Aleta Kerth
David Kimball
Ashley Knutson
Edith Kodmur
Igor Korneitchouk
Mr.and Mrs.James Lauth
Constance Lawthers
AriLe
Mark Lewkowicz
Louis C.and Celia K.

Grossberg Foundation
Carl & Claudia Lowenstein

Alan & Renate Ludecke
Judy Manuche

Dr.& Mrs.Warren Marsh
Robin Mayfield

Robert & Jan McMillan
Rebecca Mendoza
Marion Mettler

Jim & Sally Mowry
Elizabeth Newman
John & Barbara Noyes
James Olesky &

Mona McGorvin
Gilbert & Dorothy Omens
Nessa O'Shaugnessy
Leonard Ozerkis
Ina Page
Raymond & Deborah Park
David & Thelma Parris
Perrie Patterson
Bill Paxton
Joey Payton
Cinda Peck
Peet’s Coffee and Tea
Gordon & Ingrid Perkins
Emily Peterson
Ethna Piazza
Ann E.Pitzer
Sheila Podell
Kedar Pyatt
Rebecca Ramirez
Robert & Diane Reid
Sean Reusch
Sue B.Roesch
Barbara Rosen
Carol Rothrock
Alex & Valerie Rubins
Coreen Sammon
Valerie Schierl
Drs.Margaret Schoeninger &

Jeffrey Bada
Brian & Sherri Schottlaender
Gerald H. Seifert
Dr.Jacob & Liz Sharp
Joyce & Jerome Shaw
William & Georgiana Simmons
Bernie Sisco
Elli V. Sorensen
Eva Sorlander
Harold & Lambertha Stier
Bill & Jeanne Stutzer
Phyllis Strand
Pamela Surko
Susan & Mark Taggart
Irving & Arlene Tashlick
Suzy & Harold Ticho
Carol Tolbert
Helen Wagner
Sarah Warisi
Ellen Warner-Scott
Warwick's
Bonnie B.Wright
David & Elke Wurzel
Bart Ziegler

The La Jolla Symphony & Chorus Association is a 501(c)3 non-profit corporation, making your donation tax-deductible.

To support the Association, please send donations to the LIS&C at 9500 Gilman Drive, UCSD 0361, La Jolla, CA 92093-0361 or call 858-534-4637.

The LIS&C makes every effort to ensure that our contributors names are listed accurately.
If you find an error, please let us know and we will correct it.

This list is current as of April 9,2013.



LA JOLLA SYMPHONY & CHORUS

/é PEACE / EARTH
f 3 Jg Saturday, June 8 at 7:30pm

Sunday, June 9 at 2:00pm
Mandeville Auditorium, UCSD
2012-2013 Season andeville Auditorium,

SPONSORS:

Jerry & Beda Farrell
Don & Julie MacNeil
Steve & Janet Shields

TICKETS: 858-534-4637 orR WWW.LAJOLLASYMPHONY.COM

Sponsor Support for the 2012-2013 Season:

Major funding provided by the
City of San Diego Commission

for Arts and Culture and the (\
County of San Diego

104.9 F.

QUALCOM/W XLN

www.xinct.org

classical music

Arts and Cuture
Cityof San Diego



